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Among Shakespeare’s dramatic works, King Henry VIII, printed as the final 
work in the long series of Shakespeare’s plays in the First Folio, has some striking 
peculiarities. The drama contains the question of dual authorship, the classification of 
play genre, a sense of detachment, many legal terms and spectacle elements. In terms 
of structure, this play consists of four trials and narrative proceedings by minor 
characters. By examining source materials and these peculiar elements, this paper 


























I come no more to make you laugh; things now 
That bear a weighty and a serious brow, 
Sad, high, and working, full of state and woe; 
Such noble scenes as draw the eye to flow 















That come to hear a merry bawdy play, 
A noise of targets, or to see a fellow 
In a long motley coat guarded with yellow,  
Will be deceiv’d: for gentle hearers, know 
To rank our chosen truth with such a show 
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As fool and fight is, beside forfeiting 
Our own brains and the opinion that we bring 
To make that only true we now intend, 
Will leave us never an understanding friend. 
Therefore, for goodness’ sake, and as you are known 
The first and happiest hearers of the town, 
Be sad, as we would make ye. Think ye see 
The very persons of our noble story 
As they were living: think you see them great, 
And follow’d with the general throng, and sweat 
Of thousand friends; then, in a moment, see 
How soon this mightiness meets misery: 
And if you can be merry then, I’ll say 













’Tis ten to one this play can never please 
All that are here: some come to take their ease 
And sleep an hour or two; but those we fear 
W’have frighted with our trumpets, so ’tis clear  
They’ll say ’tis naught: others to hear the city  
Abus’d extremely, and to cry ‘That’s witty’,  
Which we have not done neither; that I fear  
All the expected good w’ are like to hear 
For this play at this time, is only in 
The merciful construction of good women,  
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For such a one we show’d’ em: if they smile,  
And say ’twill do, I know within a while  
All the best men are ours; for ’tis ill hap 
























There’s his period, 
To sheath his knife in us: he is attach’d, 
Call him to present trial; if he may 
Find mercy in the law, ’tis his; if none, 
Let him not seek’t of us. By day and night, 
He’s traitor to th’height! 
(I. ii. 209-14) 
－140－ 






2 Gent. But pray, how pass’d it? 
1 Gent. I’ll tell you in a little. The great duke 
 Came to the bar; where to his accusations 
 He pleaded still not guilty, and alleg’d 
 Many sharp reasons to defeat the law. 
 The king’s attorney on the contrary 
 Urg’d on the examinations, proofs, confessions 
 Of divers witnesses, which the duke desir’d 
 To have brought viva voce to his face; 
 At which appear’d against him his surveyor, 
 Sir Gilbert Perk his chancellor, and John Car, 
 Confessor to him, with that devil monk, 
 Hopkins, that made this mischief. 
2 Gent.  That was he 
 That fed him with his prophecies. 
1 Gent.  The same; 
 All these accus’d him strongly, which he fain 
 Would have flung from him; but indeed he could not, 
 And so his peers upon this evidence 
 Have found him guilty of high treason. Much 
 He spoke, and learnedly for life; but all 

















All good people, 
You that thus far have come to pity me, 
Have what I say, and then go home and lose me. 
I have this day receiv’d a traitor’s judgment, 
And by that name must die; yet heaven bear witness, 
And if I have a conscience, let it sink me, 
Even as the axe falls, if I be not faithful. 
The law I bear no malice for my death, 
’T has done upon the premisses but justice: 
But those that sought it I could wish more Christians: 
Be what they will, I heartily forgive ’em; 
Yet let ’ em look they glory not in mischief, 
No build their evils on the graves of great men, 
For then my guiltless blood must cry against ’em. 







ば “guilty” (II. i. 7)、“condemn’d” (II. i. 8)、“where to his accusations / He pleaded still 
not guilty, and alleg’d / Many sharp reasons to defeat the law.” (II. i. 12-14)、
“arraignment” (II. i. S.D. 1)、“The law I bear no malice for my death, / ’T has done upon 
the premisses but justice:” (II. i. 62-63)、“to confirm this too, / Cardial Campeius is 














Yet thus far we are one in fortunes; both 
Fell by our servants, by those men we lov’d most: 
A most unnatural and faithless service. 
Heaven has an end in all; yet you that hear me, 
This from a dying man receive as certain: 
Where you are liberal of your loves and counsels, 
Be sure you be not loose; for those you make friends 
And give your hearts to, when they once perceive 
The least rub in your fortunes, fall away 
Like water from ye, never found again 
But where they mean to sink ye. 
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Katherineの離婚問題をめぐる裁判について取り上げて考察したい。 












T umpets, sennet and cornets. r
 
 
 r  
 
t
Enter two Vergers with short silver wands; next them two scribes in the
habit of doctors; after them the ARCHBISHOP OF CANTERBURY alone;
after him the BISHOPS OF LINCOLN, ELY, ROCHESTER and ST. 
ASAPH: next them, with some small distance, follows a Gentleman bearing 
the purse, with the great seal and a Cardinal’s hat: then two Priests, 
bearing each a silver cross: then a GENTLEMAN USHER bare-headed, 
accompanied with a Sergeant-at-Arms bearing a silver mace: then two 
Gentlemen bearing two great silver pillars: after them, side by side, the two 
CARDINALS, two Noblemen, with the swo d and mace. The KING takes
place under the cloth of state. The two Cardinals sit under him as Judges. 
The QUEEN takes place some distance from the King. The Bishops place 
themselves on each side the court in manner of a consistory: below them the 
scribes. The Lords sit next the Bishops. The res  of the attendants stand in 
convenient order about the stage. 
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指示の細やかさと多さはこの作品の中でも、今までの Shakespeareの作品の中でも異例の
ことで、奇異な感じさえ与える。Wolseyが“Whilst our commission from Rome is read, / 




What’s the need? 
It hath already publicly been read, 
And on all sides th’authority allow’d; 
You may then spare that time. 










Sir, I desire you do me right and justice, 
And to bestow your pity on me; for 
I am a most poor woman, and a stranger, 
Born out of your dominions: having here 
No judge indifferent, nor no more assurance 
Of equal friendship and proceeding. Alas sir, 
In what have I offended you? 
………………………………………………… 
Sir, call to mind 
That I have been your wife in this obedience 
Upward of twenty years, and have been blest 
With many children by you. If in the course 
And process of this time you can report, 
And prove it too, against mine honour aught, 
My bond to wedlock, or my love and duty 
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Against your sacred person; in God’s name 
Turn me away, and let the foul’st contempt 
Shut door upon me, and so give me up 
To the sharp’st kind of justice. Please you, sir, 
The king your father was reputed for 
A prince most prudent, of an excellent 
And unmatch’d wit and judgment: Ferdinand 
My father, King of Spain, was reckon’d one 
The wisest prince that there had reign’d by many 
A year before. It is not to be question’d 
That they had gather’d a wise council to them 
Of every realm, that did debate this business, 
Who deem’d our marriage lawful: wherefore I humbly 
Beseech you sir, to spare me till I may 
Be by my friends in Spain advis’d, whose counsel 
I will implore. If not, i’th’name of God 
Your pleasure be fulfill’d. 












I do believe 
(Induc’d by potent circumstances) that 
You are mine enemy, and make my challenge 
You shall not be my judge. 
(II. iv. 73-76) 
 
－146－ 














Orpheus with his lute made trees, 
And the mountain tops that freeze, 
Bow themselves when he did sing: 
To his music plants and flowers 
Ever sprung, as sun and showers 
There had made a lasting spring. 
 
Every thing that heard him play, 
Even the billows of the sea, 
Hung their heads and then lay by: 
In sweet music is such art, 
Killing care and grief of heart 
Fall asleep, or hearing die. 
















はむしろこの二人の枢機卿に“But say I warn’d ye; / Take heed, for heaven’s sake take 

















Nor.  But my lord, 
 When returns Cranmer? 
Suf. He is return’d in his opinions, which 
 Have satisfied the king for his divorce, 
 Together with all famous colleges 
 Almost in Christendom: shortly (I believe) 
 His second marriage shall be publish’d, and 
 Her coronation. Katherine no more 
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 Shall be call’d queen, but princess dowager, 
 And widow to Prince Arthur. 
Nor.  This same Cranmer’s 
 A worthy fellow, and hath ta’en much pain 
 Is the king’s business. 
Suf.   He has, and we shall see him 
 For it an archbishop. 
Nor.  So I hear. 
Suf.  ’Tis so. 











2 Gent. I thank you sir: had I not known those customs, 
 I should have been beholding to your paper: 
 But I beseech you, what’s become of Katherine 
 The princess dowaer? how goes her business? 
1 Gent. That I can tell you too. The Archbishop 
 Of Canterbury, accompanied with other 
 Learned and reverend fathers of his order, 
 Held a late court at Dunstable, six miles off 
 From Ampthill where the princess lay, to which 
 She was often cited by them, but appear’d not: 
 And to be short, for not-appearance, and 
 The king’s late scruple, by the main assent 
 Of all these learned men, she was divorc’d 
 And the late marriage made of none effect: 
 Since which she was remov’d to Kimmalton, 
 Where she remains now sick. 
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2 Gent.  Alas good lady. 

















Nor. He is vex’d at something. 
 Enter King, reading of a schedule [, and Lovell ]. 
Sur. I would ’twere something that would fret the string, 
 The master-cord on’s heart. 
Suf. The king, the king! 
King. What piles of wealth hath he accumulated 
 To his own portion! and what expense by th’hour 
 Seems to flow from him! How i’th’name of thrift 
 Does he rake this together? Now my lords, 
 Saw you the cardinal? 
Nor. My lord, we have 
 Stood here observing him. Some strange commotion 
 Is in his brain; he bites his lip, and starts, 
 Stops on a sudden, looks upon the ground, 
 Then lays his finger on his temple; straight 
 Springs out into fast gait, then stops again, 
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 Strikes his breast hard, and anon he casts 
 His eye against the moon: in most strange postures 
 We have seen him set himself. 
King. It may well be, 
 There is a mutiny in’s mind. This morning 
 Papers of state he sent me, to peruse 
 As I required: and wot you what I found 
 There (on my conscience put unwittingly) 
 Forsooth an inventory, thus importing 
 The several parcels of his plate, his treasure, 
 Rich stuffs and ornaments of household, which 
 I find at such proud rate, that it out-speaks 
 Possession of a subject. 











れた書類に目を通した後悟った、物分かりの早い枢機卿は“I have touch’d the highest 
point of all my greatness, / And from that full meridian of my glory / I haste now to my 
setting.” (III. ii. 223-25)と己の運命の転落を嘆く。落胆する枢機卿に対して彼を侮るかの
ように反対勢力の貴族たちが再登場し、国璽を引き渡し、Winchester卿のアシャー館にお
いて沙汰のあるまで謹慎するようにとの王の命令を伝える。国璽を引き渡すに際して、
Wolseyは“Where’s your commission lords? words cannot carry / Authority so weighty.” 
(III. ii. 233-34)と咎め立てる。この発言に対して、また以前から枢機卿を快く思っていな
かった Surreyは舅 Buckinghamの件を取り上げてWolseyと議論を戦わせる。 
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Sur. Plague of your policy; 
 You sent me deputy for Ireland, 
 Far from his succour, from the king, from all 
 That might have mercy on the fault thou gav’st him; 
 Whilst your great goodness, out of holy pity, 
 Absolv’d him with an axe. 
Wol. This, and all else 
 This talking lord can lay upon my credit, 
 I answer, is most false. The duke by law 
 Found his deserts. How innocent I was 
 From any private malice in his end, 
 His noble jury, and foul cause can witness. 




ことに憤慨した Surreyは Norfolkに向かって“Produce the grand sum of his sins, the 
articles / Collected from his life.” (III. ii. 293-94)とお願いする。しかも“I’ll startle you / 
Worse than the sacring bell, when the brown wench / Lay kissing in your arms, lord 





Sur. I had rather want those than my head; have at you. 
 First, that without the king’s assent or knowledge 
 You wrought to be a legate, by which power 
 You maim’d the jurisdiction of all bishops. 
Nor. Then, that in all you writ to Rome, or else 
 To foreign princes, Ego et Rex meus 
 Was still inscrib’d; in which you brought the king 
 To be your servant. 
Suf.  Then, that without the knowledge 
 Either of king or council, when you went 
 Ambassador to the emperor, you made bold 
 To carry into Flanders the great seal. 
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Sur. Item, you sent a large commission 
 To Gregory de Cassado, to conclude 
 Without the king’s will or the state’s allowance, 
 A league between his highness and Ferrara. 
Suf. That out of mere ambition, you have caus’d 
 Your holy hat to be stampt on the king’s coin. 
Sur. Then, that you have sent innumerable substance 
 (By what means got, I leave to your own conscience) 
 To furnish Rome and to prepare the ways 
 You have for dignities, to the mere undoing 
 Of all the kingdom. Many more there are, 
 Which since they are of you, and odious, 
 I will not taint my mouth with. 
(III. ii. 309-32) 
 
この場面ではWolseyの悪行を列挙してゆく論理的な展開がされている。これらの事項は皆、
粉本であるHolinshedのThe Third Volume of Chroniclesに載っているものである｡7 
Wolsey失脚におけるプロットの主たる部分はHolinshedに拠っているが、Wolseyも反対派
の廷臣たちも激しく議論を戦わせており、こうした弁論性は作者の趣向と言えよう。宮内
大臣は廷臣たちをたしなめ、“His faults lie open to the laws, let them, / Not you, correct 





















Crom. How does your grace? 
Wol. Why well; 
 Never so truly happy, my good Cromwell; 
 I know myself now, and I feel within me 
 A peace above all earthly dignities, 
 A still and quiet conscience. The king has cur’d me. 
 I humbly thank his grace; and from these shoulders, 
 These ruin’d pillars, out of pity taken 
 A load would sink a navy, too much honour. 
 O ’ tis a burden Cromwell, ’tis a burden 
 Too heavy for a man that hopes for heaven. 
Crom. I am glad your grace has made that right use of it. 
 ………………………………………………………….. 
Crom. O my lord, 
 Must I then leave you? must I needs forgo 
 So good, so noble and so true a master? 
 Bear witness, all that have not hearts of iron, 
 With what a sorrow Cromwell leaves his lord. 
 The king shall have my service; but my prayers 
 For ever and for ever shall be yours. 

















この作品には Anne の戴冠式や Elizabeth の洗礼式に見られるような王室の華麗なペー
ジェントや、死を目前にした Katherineが見る幻影などの仮面劇的スペクタクルの要素が











2 Gent. Alas good lady [Katherine]. 
 The trumpets sound: stand close, the queen is coming. 
 Hautboys. 




1. A lively flourish of trumpets. 
2. Then, two judges. 
3. LORD CHANCELLOR, with purse and mace bef re him. 
4. Choristers singing. Music. 
5. MAYOR OF LONDON, bearing the mace. Then GARTER, in his coat of 
arms, and on his head he wore a gilt copper crown. 
6. MARQUESS DORSET, bearing a scepter of gold, on his head a 
demi-co nal of gold. With him, the EARL OF SURREY, bearing the rod 
of silver with the dove, crowned with an earl’s coronet. Collars of Esses. 
7. DUKE OF SUFFOLK, in his rob of Estate, his coronet on his head, 
－155－ 
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bearing a long white wand, as High Steward. With him, the DUKE OF 
NORFOLK, with the rod of marshalship, a coronet on his head. Collars 
of Esses. 
8. A canopy, born by four of the Cinque-ports, under it the QUEEN, in her 
robe; in her hair, richly adorned with pearl, crowned. On each side he , 
the BISHOPS OF LONDON and WINCHESTER. 
r
r r
9. The old DUCHESS OF NORFOLK, in a coronal of gold, wrought with 
flowers, bearing the queen’s train. 
10. Certain ladies or countesses, with plain circlets of gold without flowers. 
Exeunt, first passing over the stage in order and  
  state, and then, a g eat flourish of t umpets. 













2 Gent. A royal train, believe me: these I know; 
 Who’s that that bears the sceptre? 
1 Gent. Marquess Dorset, 
 And that the Earl of Surrey with the rod. 
2 Gent. A bold brave gentleman. That should be 
 The Duke of Suffolk. 
1 Gent. ’Tis the same high steward. 
2 Gent. And that my Lord of Norfok? 
1 Gent. Yes. 
2 Gent. [ Looking on the Queen.] Heaven bless thee! 
 Thou hast the sweetest face I ever look’d on. 
 Sir, as I have a soul, she is an angel; 
－156－ 
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 Our king has all the Indies in his arms, 
 And more, and richer, when he strains that lady; 
 I cannot blame his conscience. 
1 Gent. They that bear 
 The cloth of honour over her, and four barons 
 Of the Cinque-ports. 
2 Gent. Those men are happy, and so are all are near her. 
 I take it, she that carries up the train 
 Is that old noble lady, Duchess of Norfolk. 
1 Gent. It is, and all the rest are countesses. 
2 Gent. Their coronets are say so. These are stars indeed— 
1 Gent. And sometimes falling ones. 
2 Gent. No more or that. 
[ The end of the poscession leaves; the trumpets sound.] 

















As well as I am able. The rich stream 
Of lords and ladies, having brought the queen 
To a prepar’d place in the choir, fell off 
A distance from her; while her grace sat down 
To rest a while, some half an hour or so, 
In a rich chair of state, opposing freely 
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The beauty of her person to the people. 
Believe me sir, she is the goodlist woman 
That ever lay by man: which when the people 
Had the full view of, such a noise arose 
As the shrouds make at sea in a stiff tempest, 
As loud, and to as many tunes. Hats, cloaks 
(Doublets, I think) flew up, and had their faces 
Been loose, this day they had been lost. Such joy 
I never saw before. Great-bellied women, 
That had not half a week to go, like rams 
In the old time of war, would shake the press 
And make ’ em reel before ’em. No man living 
Could say ‘This is my wife’ there, all were woven 
So strangely in one piece. 



















れは Troilus and Cressidaなどの諷刺喜劇に見られる手法である。この場面での新王妃の
－158－ 






いたのは London 司教 Stokesley と王の秘書官から新たに抜擢された Winchester 司教














“His overthrow heap’d happiness upon him, / For then, and not till then, he felt 





Enter solemnly tripping one after another, six personages, clad in white 
robes, wearing on their heads garlands of bays, and golden vizards on their 
faces, branches of bays or palm in their hands. They first congee unto her, 
then dance: and at certain changes, the first two hold a spare garland over 
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that held the garland deliver the same to the other next two, who observe 
the same order in their changes, and holding the garland over her head.
Which done, they deliver the same garland to the last two, who likewise 
observe the same orde . A which (as it were by inspiration) she makes (in 
her sleep) signs of rej icing, and holdeth up her hands to heaven. And so in 














Saw you not even now a blessed troop 
Invite me to a banquet, whose bright faces 
Cast thousand beams upon me, like the sun? 
They promis’d me eternal happiness, 
And brought me garlands, Griffith, which I feel 
I am not worthy yet to wear; I shall assuredly. 







good lord, that comfort comes too late, / ’Tis like a pardon after execution; / That gentle 
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る縁語が使われている。KatherineとCapuchiusの出会いについては歴史的出来事より題材


































それではまず、作者の問題について取り上げてみると、King Hen y VIIIの作者について




































せ大団円へと盛り上げている。Henryは貴族たちを和解させ、Cranmerに“I have a suit 
which you must not deny me; / That is, a fair young maid that yet wants baptism; / You 
must be godfather, and answer for her.” (V. ii. 194-96)と生まれた子供の名付けと世話を
頼み、“As I have made ye one lords, one remain; / So I grow stronger, you more honour 
gain.” (V. ii. 214-15)と調和の意義を臣下に認識させ、観客には華やかな洗礼式と大団円が
近いことを印象づける。 
Elizabeth の洗礼式直前の第 5 幕第 3 場では王宮の門近くの前庭に群衆が華麗な洗礼式
を見たいとくり出し、騒いでいる。門衛の手下はこの雑踏ぶりについて“To scatter ’em, 






Nor shall this peace sleep with her; but, as when 
The bird of wonder dies, the maiden phoenix, 
Her ashes new create another heir 
As great in admiration as herself, 
So shall she leave her blessedness to one 
(When heaven shall call her from this cloud of darkness) 
Who from the sacred ashes of her honour 
Shall star-like rise, as great in fame as she was, 
And so stand fix’d. Peace, plenty, love, truth, terror, 
That were the servants to this chosen infant, 
Shall then be his, and like a vine grow to him; 
Wherever the bright sun of heaven shall shine, 
His honour and the greatness of his name 
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Shall be, and make new nations. He shall flourish, 
And like a mountain cedar, reach his branches 
To all the plains about him: our children’s children 
Shall see this, and bless heaven. 


























My most dread sovereign, may it like your grace 
To let my tongue excuse all. What was purpos’d 
－164－ 
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Concerning his imprisonment, was rather 
(If there be faith in men) meant for his trial, 
And fair purgation to the world than malice, 
I’m sure, in me. 
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